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BURNI

NG UP

YOUR TIME

By CHAITANYA KRALBAG

If you're the sort of person
who expects value tor every
pawisa you spend, go see SHO-
LAY. 23 reels and three and
a half hours later. youll
stagger out of the auditorium
and gulp in the sweel air out-
side Your ears il have
been assailed by stereophonie

sound it the theatre had
faciiities tor it), your senses
will be reeling under the com-
bined assault of more than
iwo dozen stars (The Greatest

Star Cast Bver Assembled)

and your opinions about Sa-

lim and Javed will be worth

recording (The Greatest Story
Ever Told).

SHOLAY starts oif with a
dacoits - chasing - and - way-
jaying-train  sequence that,
jars simply because you ex-
pect only lnjuns to pour down
a slope with war cries and

flying hooves. On board,

there's a police officer, Baldev

Singh (Sanjeev Kumar) tak-

ing two notorious crooks to

prison. When the dacoits at-
tack, the jeflbiras, Veera
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HAILED AS IDEAL
FARE FOR CHIL.DREN!

RAVEE NAGAICH'S
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(Dharmendra) and Jad CAmi-
tabh Bacchan) help Baldev
singh fight ofl the marauders.

The police oMeer, who is &

Thakur (landlord) when he's
not pounding the beal, cap
rares a much-wanted dacoit,
Gabbar (Amiad Khan) Gab

bar vows vengealce, and Sa-

Jim/Javed give another slick

turn to SHOLAY's meander-
~ings. When the Thakur re-
turns home after a well-de-
served retirement, he finds
that Gabbar has escaped from
gaol and killed every membeér
of his family, except for =@
daughter-in-law, Radha (Jaya
Bhaduri). The Thakur Is
shocked. And a gust of wind
blows the shrouds oY the
corpses lined up in his court-
yard. And the audience be-
gins to hate Gabbar. The
Thakur grabs a horse (you’ll
know how if you read SUD-
DEN) and flies to Gabbars
Gabbar ties him ap

camp.
and chops off his arms. The
audience groans.

armless hakur  now

The
remembers Veeru and Jal, He

hires them to get Gabbar tfor
him, alive There’'s a big rc-
ward out for Gubbar, and the
Thakur offers to give the pair
a bonus foir their efforts. The
audience now sits back and
heaves a sigh of relief. Jt
knows Gabbar's finished now.
With Dharm and Amitabh on
his heels, there can’'t be &=
other ending. The rest of
SHOLAY, therefore, is a fore-

gone conclusion  witie  lhe
usual  mirebi-masala thrown
in.

Director Ramesh  Sippy

knows that you can’t have
two big stars in a tiny village,
and not have any “romantic
ipterest”, So you find a very
unlikely tomgawali providing
the hamlet’s public transport
-—a double-chinned, made-up
female called Basanti (Hema
}};/mlmi). And Veeru tiips for
er

Veeru and Jai now erganise
rebellion in the village. (liub;
bar’s representatives are sent
scurrylng  back  when they
come 0 collect the monthly
tribute, Gabbar can’t swailow
this insult, of course. He be-
gins reprisal ralds on the vfl-
nge. Follows carnage and
heroies from Veeru and Jad,

- At this stage you begj
egin o

realise - that- you havc‘had

enough value for your money.

X,

Eeyie, mysterious  goings-
on were taking place in a resi-
dential fiat. The pooja began
atomidnight There was 2
very weil-kindicd b smoke-
less flame.  Vague rites were
being practised Among the
audience was PRAMOD CHA-
KRAVARTY and a few of his
lift

unit men, trving w0 an
e from thi sknlduggery.
and nee ot e thedr next nim

1f voure in search of an
authoritatlye statement on the
developments  on the
GULZAR altair. g0
NDRA, for correct
and expert comments

latest
RAAKHELR
to Ik
reports
-

His skin may erease and his
nalr indy grey. bt DEV's eyes
are as sparkling as ever, In
1o Don xcandal
ZEENAT  and
s doing a
cute, new

the wake of th
between  girl
man AMITABH. D¢
pon Juan with a
bird

-

The KHANS are forever in
and mostly on the
wrong side of it This time
T seene s the Cliemist shop
five star hotel Enter
SANJIAY Wanted - female
oral contra. Preseription?
sanjay yarnked it out. “Name
please.” said  the assistant,
raising one evebrow. “Sanjay,”

e New

at a posit

You should see RAMAN
KHANNA when he's got 3
glass in his hand. After the
first peg. he's off to ask any-
thing classified under Female
for a dance. Then he goes
into the second movement -
cuddling his catch. Third
movement- -Raman trying to
hook another bird!

KOMILLA WIRR stays
alone in Bombay. But. she
has an interesting companion
feels llke a drive
on one of those pless
nights her manservan L' Good
falry-tale, what?

when she

came the shiarp retort, “San-
iay what?” said the assistant
yafsing the other eyebrow.
“'m the actor.” sald Sanjay
making growling noises all
the while. The 2 stant’s nose
inined CYPLTOWS, “Shall
1 write your name as Sanjay
' he inquired Some
REALLY rumbling noises
from Saunjay. But he slam-
med down the money, grab-
bed his package and left with-
out staging one of the famous
Khan scenes. Remarkable.

nie

the wctor?”

DHARMENDRA drinks milk
to give him strength but he
fakes it in his unigue, out-
standing way. The first glass
¢ at HEMA's place. The tast

UP SHUP-

There's this place in Kbar
(a northern Bombay sub‘\n-'b)
where you can get your SIS
washed off”. Cconfidence and
y are guaran(eed a hu‘n-
dred per cent. The fees? Not
too high for the average ﬁl.mi
“sinner”. Onthe list of distin-
guished patronsr-BAAKllEE,
MUMTAZ, and lately, RE-
KHA. A few newcomers are
also clients, put alas vheir
mouths don’t open as eastly!

privac;

Knock on f ANA
PANDIT's door at preakfast.
It you're invited in by lunch-
sime, thank your <tars. But
if you're expecting 10 e ted,
forget it. She'll miss her meéal,
put you'll never get 1o feed
yourself at her joint,

PARVEEN BABI's “Bedi’-
sitting is a big. big chore. She
tukes care of the Kids wnen
nubby and wife aren’t around,
smokes with Protima when
Kabir isn’'t on the scene, and
God knows what with Kabir
when Protima is out.

_
Big-mouth SHOTGUN has
jongtime scaIs on his face,
which give him a you-know-
what look. Tracing clues, we
find that they are the souve-
niers of 2 merciless Kicking
he got at the FTI1, Believe
there was much ado about a

woman.

way of
into female compauy

Neena or Meena or.

lips) here? I heard she’s been
looking for me.” Unfortun-
ately for -him, nine:times out
of ten, he gets politely eased
out of the ging.

REENA ROY can drive you
up a wall with her bad man-
ners on the sets; Her behavi-
our with newcomers and even
with artistes junior to her, is
atrocious.

glass? 1 don't Enow!

SATISH KAUL has a unique
insinuating himself
The

modus operandi is as follows.
Over to the Iass crowd—"Is
. (what-

ever name he can find on his

KISHORE - YOGITA
marriage seems to have got
the all-clear because sonny
AMIT KUMAR has developed
an immense liking for her.
Will someone please define
“LIKING”, and its immense
nature?

The

REKHA's latest obsexsion
seems to be with pregnanty.
Her idea of 2 jolly good prank
is %o pose In-petween snots
with a made-up tummy. Un-
fortunately, oply tne Nght-

poys are amused .

SHOLAY began on a not-
so-good note. When Basant
Cinema received the 70 mm
. print, its stereo system failed,
. and- thus the screening was
in 35 mm. New Execelsior
sereened quite some shows
pefore the 70 mm prinis ar-
rived. Only Minerva screened
the movie in 70 mm from the
start. Looks like 70 mm and
stereo aren’t cut out for Bom-
hay’s circuit.

GODFATHER

SHOLAY (The Flame) has
been burping up your fme
Our heroes seem o be taking
mighty long in devising a plan
te nab Gabbar. The villagers
turny against the Thakur and
gipunen  when  they find
Gabbar's tuking revenge with
we,  Sanjeev’s hist-
rionics convinee them  they
are wrong. And you're begin-
ning to nod ofl,

a venge

And then, all of & sudden,
Salim, Javed upset a hornets
nest, Gabhar Kidiaps Basanti
and Veeru (who i the mean-
time has been bewrothed to
her) gallops to the hideout to
try W rescue her. And like
vou giessed, Veera's captured,
Jal. Good ol

too But there's

Jai trees Veeru and Basantl
and  holds ol the  dacoits
while the jovers make iU back

to safety.

The rest of ihe movie s
disproportionately rapid in
sequence,  Veern comes with
reinforcements, o discover
that Jai is dying. The eatire
village, strangely, turns up to
withess the last moments op
the Bacchan. The distraught
Veeru nips off again to Gab-
bar's hideout (the number of
trips  people make 0 that

feared place is  amazing—
must be Jike @ SHOLAY at-
tracting the moths), overpo-
wers the whole place. and
pins a hapless Gabbar to the
ground. You see what real
rage can achieve? Veeru's at-
tempts to grind Gabbar into
the dust are interrupted by
the Thakur, who proceeds to
give a good demenstration of
savate, and mercifully brings
this story to an end.

SHOLAY is
wbove  repronch.

technically
The stunt

scenes  especially draw gasps
from the staidest-characters.
R.- D. Burman's' musi¢, how-
ever, Is again ‘below par. The
gipsy

song-and-dance sequ-

ence (with Jalal Agha and
Helen) is pretty good. R. D.
should try and find out if the
Pathuns neced playback sing-
ers. He'd do better there.

Most of the stars give good
performances. Amjad Khan
is superb as Gabbar. He
makes the audience hate him,
and yet, when: the denoue:
mént comes, -there is a tinge
of sadness because he’s been
ultimately brought w0 his
Knees.

Like 1 was saying, go see
SHOLAY +And afterwards, go
home and sleep it coff (The
Best Rest Ever Earned)

o
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BURNI

G UP

YOUR TIME

By CHAITANYA KALBAG

If you're the sort of person
who expects value tor every
pawsa you spend, go see SHO-
LAY. 23 reels and three and
a Dhalf hours Jater, yvou'll
stagger out of the auditorium
and gulp iv the sweel air ont-
side Your will  have
been assailed by stereaphonie

Cars

sound it the theatre had

faciiities tor it), your senses

will be reeling under the com-
bined assault of more than
iwo dozen stars (The Greatest

Star Cast Ever Assembled)
and your cpinions about Sa-
lim and Javed will be worth
recording (The Greatest Story
Ever Told).

SHOLAY starts off with a
dacoits - chasing - and - way-
jaying-train  sequence that
jars simply because you ex-
pect only Injuns to pour down
2 siope  with war eries and
flying hooves. On board,
there's a police officer, Baldev
Singh (Sanjeev Kumar) tak-
ing two notorious crooks to
When the dgacoits at-

prison.
tack, the jeilbirds, Veera
Fe 86 ETETETEI&TE

HAILED AS IDEAL
FARE FOR CHIL.DREN!

RAVEE NAGAICH'S

Phoiograpned - Directed by:
RAVEE NAGAICH
Written by:

G. D. MADGULKAR
Music:

VASANT DESAL
LIBERTY deluxe

300150930

DHAr ) — PALACE
12, 3, 6, 9 12.3,0,9

Nievw  TALKIES, AMBAR,
LIAMOND (Borivli), BHA-
RAT - ASHOK (Thana),
KRiISHNA (Kalyan), NAZ-
RANA (Bhivandi).

LAKSHM! ENTER-
PRISES RELEASE —

*ings.

(Dharmendra) and Jao cAn
tubh Bacchan)  help Baldey
Singh fight off the marauders,

The police oMeer, who is 2
Thakur Qandlord) when he's
pounding the cap
a mueh wanted
cAMIad Khan)

beat,
dacoil,
Gab

not
Hares
Gabbar

bar vows vengeance, and Sa-
lim/Javed give another slick
turn to SHOLAY’s meander-
When the Thakur re-
turns home after a weli-de-
served  retirement, he Ands
that Gabbar has escaped {rom
gaol and killed every member
of his family, except for a
daughter-in-law. Radha (Jay:i
Bhaduri). The Thakur Is
shocked. And a gust of wind
blows the shrouds off the
corpses lined up in his court.-
yard. And the audience be-
gins to hate Gabbar. The
Thakur grabs a horse (youll
know how if you read SUD-
DEN) and flies to Gabbars
Gabbar ties him up

camp.
and chops off his arms. The
audience groans.

armless hakur now

The .
remembers Veeru and Jal He

hires them to get Gabbar for
him, alive There’s a big rc-
ward oul for Gabbar, und the
Thakur offers to give the pair
a ponus for their efforts. The
audience now sits back and
heaves a sigh of relief. 3t
knows Gabbar's finished now.
with Dharm and Amitabh on
his heels, there can’t be ati-
other ending. The rest of
SHOLAY, theretore, is a fore-
conclusion  with e

gone
usual mirebi-masala thrown
in.

Director ~ Ramesh  Sippy

knows that you can’t have
two big stars in a tny villuge,
and not have any Cromantic
frterest”, Bu you find a very
unlikely tomgawali providing
the hamlet’s public transport
-—a double-chinned, made-up
female called Basanti (Hema
Malini). And Veeru fiips for
her

Veoeru and Jai now organise
rebellion in the village. Gub-
bar’s representatives are sent
scurrying back when  they
come to collect the monthly
tribute, Gabbar can’t swaliow
this insult, of course. He be-
gins reprisal ralds on the vil-
lage. Follows carnage and
heroies from Veeru and Jad.

+ At this stage you begin to

_realise “that you have had

enough value for. your money.

-GUP SHUP-

Eevie,  mysterions  goings-
onwere taking plaee in a resi-
dential flat. The pooja began

atombdnight There was a
verv el kindicd boe simoke
less flame Vagne rites were
being practised Among the

audience was PRAMOD CHA-
KRAVARTY aiid 4 few of his

it men, tevine o lift an
idea Do kulldvigpery
o e s thedr next im
If vou're in search of an
atthoritative statement on ihe
latest  developnmients  on the

RAAKHEE-GULZAR aitair zo
1o JEETENDRA. for correct

report yid expert commients

Fiie i neay erease and his
Nl sy grey bt DEVS eves
are s sparkling as oever. In
the wake of the Don scandal
between pirl ZEENAT and
man AMITABIL, Devis doing
Don Juan witn a cnte. new
bird

The KHANS are forever in
the news. and mostly on the
dde of it This time
ne is the Chemist shop

ny

Wy

T
at w posh ave star hotel. Enter

SANJAY. Wanted - o female
oral  contra. Preseription?
Sanjay yarked it out. “Name
please,” said  the assistant,
raising one evebrow. “Saniay,”
came the sharp retort “Sun-
jay what?” suid the assistant
the other eyebrow.
actor.” sald Sanjay
prowling noises all
the while. The assistant’s nose
joined his eyerrows. “Shall
1 write your name as Sanjay
the actor?” he inguired Some
REALLY yumbling noises
from Sanjay. But he slam-
med down the money, grab-
bed his package and left with-
uut staging one of the famous
Khan scenes. Remarkable.

raising
“I'm the
making

DUARMENDRA drinks milk
to give him strength but he
takes it in his unigue, out-
standing way, The first glass
js at HEMA’s phace. The last
glass? 1 don’i Znow!

You <hould see RAMAN
KHANNA when he's got a
glass in his hand.  After the
Brst peg he's off o ask any-
thing classiied under Female
for a dance, Then he goes

into the second movement
cuddling his eatch. Third
movemelit  Raman tryving to

hook another bird!

KOMILLA WIRR stay

There's this place in Kbar
(a northern Bombay suburt)
where you can get your SN
wushed ofl 7. Confidence and
privacy are guaranteed a hun-
dred per cent. The fees? Not
too high for the average filmi
“sinner”. On the list of distin-
guished patrons- RAAKHEE,

MUMTAZ., and lately, RE-
KHA, A few newcomers are
Also clients.  but alas  their

mouths don’t open as easlly!

alone in Bombay But. she
has an interesting companion
drive

SULAKSHANA
breakfast,

Knock on

when she feels ilke a :
on one of those <leepless P\Nl)!Ts dl()r at ¢
nights  her manservant! Good If vou're invited in by luich-
fairy-tale. what? time thank vour -tars But
Hoyoure expeciing to be fed,
forget it Shell mis. her meal
but you'll never get 10 feed
yourself at her joint
PARVEEN BABI's "Bodi -
sitting is a big. big chore. She

Y Y R <

God knows what with

takes care of the Kids wnen
nubby and wife aren’t around
smokes with Protima when
Kabir isn't on the seene and
Kabir

when Protima is out

Big-mouth SHOTGUN bhas
Jongtime scars on nls race,
which give him a you-&now
what look. Tracing clues. we

ve-

find that they are the sou

KISHORE - YOGITA
murriage seems to have goi
the all-clear because sonny
AMIT KUMAR has developed
an immense liking for her
Will someone please define
“LIKING”., and its immense
nature?

The

niers of a merciiess KicKiny
he got at the FTIL Believe
there was much ado wbout
woman.

SATISH KAUL has a unique
way of insinuating nimself
into female compaiy The

REKHA's latest  obses jon
seems o oe with pregnaney.
Her idea ol a joliy 2uOod prank
is o pose in-berween shots

with a made-up tumnmy, Un-

modus operandl is as rollows.
Over to the lass crowd -“Is
Neena or Meena or (what-
ever name he can find en his
lips) here? I heard she’s been
looking for me.” Unfortun-
ately for him, nine times out
of ten, he gets politely eased
out of the gang.

HREENA ROY can drive you
up a wall with her bad man-
ners on the sets. Her behavi-
our with newcomers and even
with artistes junior to her, is
atrocious.

fortunately, only tne hgbt-
boys are amused .
SHOLAY began on a not-

so-good note. When Basant
Cinema received the 70 mm
print, its stereo system failed,

. and thus the secreening was

in 35 mm. New Exceisior
sereened quite some shows
pefore the 70 mm prinis ar-
rived. Only Minerva screened
the movie in 70 mm from the
start. Looks like 70 mm and
stereo aren’t cut out for Bom-
hay's cireuit.

GODFATHER

nas
e

Flanwe)
Vvoui

SHOLAY The
boen bursing  up
Our heroes seem L be taking
mighty long in devising 2 plan
te nab Gabbar. The villugers
turny against the Thakur and
ﬂis gunimen  when they fnd
<y tuking revenge with
Sunjeev's hist-
convinee  them  they
And you're begin-

rivnics
are wWrong.
ning to nod oft

And then, all of &
Saltm, Javed upset a hornets’
nest Gubhbin Kidiaps Hasanty
wnd Veeru (who i the neans
time hus been bewrothed 1o
her) gallops to the hideout 1o
try o rescue her And like
vou gilessed, Veeru's captured,
But there's dat Good ol
Veery ad Basaitd
nolas o dacaorts
Juvers it buck

sudden,

Lo
Jud
ann
while tht
to safety

The ot jmovie s
disproportioniutely  rapid in
sequence,  Veern comes witn
reipforcements, o discover
that Jai is dying. The eotire
viliage, strangely, turns up to
witiess the last moments ol
the Bacchan. The distraught
Veeru nip: off again to Gab-
par's hideout (the number of
trips people make to tbat

frevs
Thit
ke

rest ine

feared ploce IS amagiig —
must be Jike @ SHOLAY
tracting the moths) overpe-
wers the whole place. and
pins a hapless Grbbar to the
ground. You see what real
rage can achieve? Veeru's -
tempts to grind Gabbar into
the dust are interrupted by
rhe Thukur, who proceeds to
wive a good demonstration of
savate, and mereifully brings
this story to an end

SHOLAY is technically
above  reprowch,  The  stunt
scenes  especially draw gasps
from the staidest characters.
R. D. Burman's music, how-
ever, Is again below par. The
gipsy song-and-dance sequ-

At-

eoce (with Jalal  Agha  and
Helen) is pretty good. R. D
should try and find out if the
Pathans need playback sing-
ers.  He'd do better there.

Most of ithe stars give good
performances.  Amjad Khan
is superb as Gabbar. He
makes the audience hate him,
and yet, when the denoue=
ment comes, “there is a tinge
of sadness because he’s been

ultimately  brought w0 his
knees.
Like 1 was saying, go see

SHOLAY ‘And afterwards, go
home and sleep it off (The
Best Rest Ever Earned)
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DHARI SAGAR AUR UPYAR
now on celulod
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